white

gliet of mull
these perky fluted
showed itself from beneath the cloth.
dresses of taffeta

UNIFORMS AMONG PAST EVILS
Mannish Dressing Does Not Admit of
Women Looking Their Best;

Pretty Clothes Bring Out
True Disposition.

Clothes reflect current events and
the spirit of the times In which we
live to a greater extent than appears
to the casual observer, Fashions are
now as topsy-turvy as the rest of the
world, observes a prominent fashlon
correspondent. Many things are
shown, but few are chosen, so the
best thing we can do Is to select the
clothes that best express beauty and
harmony and that above all are lovely
and feminine.
Let uniforms and mannish dressiag
for women be among past evils. It
may be that uniforms are lnspiring to
feminine wearers—some people think
so—but why be inspired to be an offi
clent machine? Who wouldn't prefer
the inspiration that comes from frills
and furbelows? If a woman is begdu-
tifully and becomingly dressed she has
that soul gratifying assurance that
comes with the knowledge that she Is
looking her best, and she is possesved
of something akin to the faith that
removes mountains. There s Do
doubt about It—pretty clothes make
us cheerful and happy and charming.
There are ever so many new French
ideas that we can use In making our
spring frocks smart and becoming—
for instance, the little undersieeves of
that peep from beneath
sleeves of elther silk or
serge dresses are beautiful. Many of
these have picot finished frills of the
mull set on flatly, and sometimes these
frills are edged with real lace.
Worth showed directoire gowns of
silk with tiny undersieeves, and often
a matching treatment was carried out
the rounding neckline. Here a Jit-
edged with one |-

was
frills that barely

are

the walstiine and

and sometimes at the
the sleeves as well.
these dresses have small di-
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the opposite
being very scanty. The
usually narrow; In faet,
more than facings. To
make this overcoat warmer as well as
it is given a red cioth lining.

Llnuotoum'mveuundto

make surplice walsteoats for still
other topcoats. Marine blue is the
color most often chosen, and a leather
collar and cuff In the same hue is add-

ed. It was a loose, baggy affair with
. raglan sleeves, and tan leather faced
the collar and cuffs. Another good-
locking one was of champagne-col-
ored camel's bhair cloth—the real
camel's hair cloth which is so difficult
to procure now. The coat was swung
from a deep yoke, and the collar,
which In this instance was of the
cloth, rgmpled up around the ears In
becoming folds. Champagne-colored
silk with a broad purple stripe made a
striking ¥ning.

Humble Straw Makes Its Debut

There Is a French coat that has
gone 80 far as to have a straw collar.
Collars and cuffs of other coats are
adorned with bandings of tightly in-
terlaced straw. This idea of trimming
clothes with straw is rampant. The
other day I saw some tallored sport
shirts of white linen, and under the
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 Topcoats have not been neglected

this season. They, too, have come in

for their share of trimmings at a time .

when everybody seems to be quite 2

mad on the subject of ornamenta-

tion. Leather and tweed are favorite 'WLM“FM.‘-

combinations for country wear. Coarse

grained black leather witbout even a ers Still in Favor.

mumm—-mmﬂ

shawl collar, cuff and even -

homespun, and with a narrow strip of Chine Heavily Embroidered

leather it is belted high under the Frent With Black Woel.

arms; then It flares toward the bot- vumie

tom after the manner of swagger top- |  The imported gowns from that dear

coats. Smooth red leather trims a Paris are not pretty as to line and de-

motor coat of dust-colored Irish tweed. sign—not even the most enthusiastic

The large buttons that fastem it are admirer of French creations can en-
o | thuse over the very short skirts and

are decidedly Interesting and,
than that, even they are different
anything we see hereabouts.
Now, for Instance, says a fashlon
writer, comes a white silk jersey eve-
ning gown, and from Doucet. It is a
charming thing with long lines so very
graceful that it Is distinctly nowel
While it is true most of the import-
ed models seem to be rather bunchy,
it is also to be noted that they all more
of less are of the one-plece or chemise
type of dress. This particular evening
gown is an excellent example, as It
has nothink to break the long lines ex-
cept a wide sash going twice around
the walst and looping just at the hip
on one side. The ends are finlshed
with a heavy silken fringe and about
haifway up the skirt are looped
strands of white beads punctuated
with large flat jet sequins, The yoke
of the bodice Is ornamented with the
same sort of beads and jet so placed
that they fall over the shoulders and
thus form the sleeves, as there are
no others. It is difficult to describe a
frock of this sort for the reason that
it is far loveller to see than it Is to
read about.
All last year the French makers
were busy launching a vogue of black
and white, and the combination Is still
highly favored, as 1 find it exploited
pleasingly In & Lanvin afternoon dress
of white crepe de chine heavily em-
broidered In the front with black wool.
This dress has the queer skirt distin-
guishing & number of French gowns
by being so much longer In front than
in the black and also by having most
of the fullness gathered in the froaot.
A Diack sash goes around the waist
and falls quite to the hem in the back
Indeed, the sash Is an Important
thing on every gown, as it appears In
many unusual and Interesting ar-
mngements, sometimes placed high up
under the arms and crossed In the fropt
and again In the back, where It loops
between the shoulderblades and then
falls the length of the entire frock. In
this Instance the sash is not more than
four inches wide and appears on a
Lige satin frock made with the sim-
plicity of a little girl's school dress,
falling long and stralght from the
shoulders, with only the little crossed
sashes at the bust and In the back to
bold In the fullness. The sleeves are
very short, just the length we would
call awkward, as they stop far short of
the elbow.

ROSE SILK AND LACE VEST

This is a most charming vest
silk and lace. Many are the
soriga for milady’s espring
and the vest is decidedly
among the number,

GINGHAM AND MUSLIN LINING

——

!’

U

Of blue georgette crepe, elaborately
embroidered in oriental designs In
tones of blue. Thig draped model is
held in plage at the walstline by a gold
cord.

ASSUME GAR3 OF GROWNUPS

Little Girls Naturally Wish to Cepy
Elders ang Designers Have Pro-
vided for Them.

Did you ever see a little girl who
didn't want to dress llke grownups
and who was not always surreptitious
ly borrowing things from her mother's
dressing room to play at dressup?
Even the powder box from the dressing
table Is included in the game.

Those who design clothes for little
people, states a fashion writer, have
not forgotten their own childhood.
They remember that little girlis, even
ax yvou and 1L have better dispositions
when they are wearing clothes that
they like.

A very young lady, say of about five
years of age, could not possibly have
that insignificant feeling which is so
trylng when wearing a dolman cape
Just like mother’s. One I8 of buff col-
ored velours—a nlce soft, cuddly, dou-
ble-faced velours |s used for It—and the
bonnet that accompanies it is of bright
red chiffon cloth with lots of tucks. If
you ask any little sub-deb what the
trouble with most party dresses is she
will tell you that they make one feel
entirely too dressed up, and this, of
course, s fatal to 2 good time. For
who wants to sit around and talk and
sing and never romp or anything?

OVERBLOUSE OF THE FRENCH

Garments Have Apron Fronts and

Coquettish Little Sashes of

the Material.

French women are wearing the over-
blouse In esch of Its many versions.
There are some that end at the walst-
line in the back and are finished to go
over the skirt with an Inch-wide rib-
bon of unusual weave and usually in
contrasting color. After finishigg the 1
back of the blouse these colorful rib-
bons slip through loops made by but-
tonhole stitching to tie over the apron
front. The fronts of many of these
short-back blouses take their inspira-
tion from the walstcoat of the past
winter.
Organdle overblouses are very
smart. They have apron fronts and
coquettish litt'e sashes of the material
edged with real lace. These pew or
gandie blouses could be combined with
separate skirts of organdie to make an
attractive summer frock.
The late Imports of blouse almost
lavariably feature the short sleeve,
usually cut on kimono Iines or set into
a very loose armbole,
The fastening of the blouse appears
to be a movable thing. It may close
on one shoulder or on both, In the back,
in the front, or It may not fasten at
all, merely slipped on over the head.
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SUIT OR A ORESS?

Question Is a Puzziing One for
Majority of Women.

Tight.Fitting, Severely Tailored Out.
fit Not Se Much Shown as More
Youtirful Looking Models.

Whether to buy a tallored suit, or a
dress and separate coat. that Is the
problem which confronts the woman
who goes forth at this time to spend
her dress allowance, and this spring
the question is a puzzling one. Some
years are what the garment makers
call “suit years,” when the problem is
settled, before we even begin to shop,
by the manufacturers; other years the
shops show nothing, comparatively
speaking, but one-plece dresses and
coats. But this year both suits and
dresses are shown In amazing variety,
and wise indeed Is the woman who has
looked over her wardrobe and reached
a decision as to what she needs, before
she goes to the stores.

The new suits are distinctive In sev-
eral ways. Coats are just fingertip
length, as a rule, and many of them
have the loose outside pocket effect,
achleved by turning up the bottom of
the coat at the sides and in front. The
skirts are narrow, as rumor predicted
that they would be. The more ex-
treme models have made allowance for
the wearer's need, either by siitting
the gkirt at the back seam for a few
inches up the hem, or, as In one case,
by making the skirt with the front and
back widths absolutely separate as far
up as the hips: these two sections
were then caught together at Intervals
down the sides by short threads, heav-
ily bmttonholed, which Held the two
sectlons together except when the
wearer was walking. When such skirts
a8 these are worn, there 1= worn slso
a heavy satin slip, matching the skirt
in color.

The tight-fAtiing. severely tallored
suit Is not so much shpwn as are the
looser-coated, more youthful-locking
models, Narrow belts are on nearly
all of these jackets, fastening at the
side; the skirts of the coats are rather
full, and are quite apt to be incon-
spicuously trimmed. Embroldered silk
arrow heads make one such coat Inter-
esting ; another is bound with narrow,

Suit of Gray English Tissue.

fiat, black silk braid;: still another
harks back to the woven ribbom work

tallored and severe or very dressy ol

Very plain but attractive |
model of black malines and Spanigy
foid-over edge of brim veiling the tra
Diamond-shaped medallions ang bl
ostrich are arranged on brim nd

" thig

crown.

GRACEFUL FOLDS OF Capp

Clingy Lightness of Serge, Satin, Womy
Jersey or Tricotine Supplants
Winter Materials.

The spring maid Is all wrppeg )
in capes as voluminous!y nx hep prede
~essor, Madame Winter. Ny myye
how she tries she can't sevm to get ot
from under the graceful folls The
only difference between the winter g
spring models Is that those folds hate
Awindled from the heavy richness of

fur, ve@lours and duvetyn to the sprap
like clingy lightness of Serge, sty
wool jersey or tricotine

If we follow old Omur's armoniig
and fling our winter gnrment of
pentance in the fires of spring it wil
only be to don another exactly simig
In cur and style.

Of course the spring capes ham

some new und novel touchies to bring
them up fo date, such ns embroldery
ornamentation, scurf collurs ending
swishing tassels, payh pockets und
button excrescences junting ow ig

nobby designs .
A perfect jewel of a model Is of

pearl-gray jersey with a deep soft cape
collar edged in a wide band of blyek
slik brald. The wide braid also finishes
the slashes for the arms and a vivid

lining of orange and black checken
board satin shows free and unedeck.

ered when the wind blows,

A smart draped cape of black 3%
fhus one of the deep soft collars ala
which is edged with a wide fringe of
long narrow taffeta rihbon loops, as i

also - the bottom of the cape. The
lining of this distinctive model is 2
vivid apple-green silk crepe, fruitfully
sprinkled with cherry polka dots sad
plum-hued dashes.

Almost all of the cape linings strike
such a gay, joyous and riotous color
note that they seem fo Indicute the
real inner nature of their fair wearers.

BLOUSE WITH PEPLUM FRONT

Mode! Christened “Bibette” and I
Occasionally Is Known as the
“Apron” Blouse.

Among the very interesting blouss
developed thiz spring the models ¥ith

peplum fronts are increasingly ;.--I’?'
lar. This type of hlouse cpie in SV
Iast fall. when it was christened the
“Ribette.” It Is known either a8 “Z:
“Bibette” blouse or the “Apd
bi

E of the models developed en this
line fasten either In the back or al /e
side, as a struight-front fastenisf
would mar the effect sought ; but grest
individuality Is possible in desiznist
such a blouse, us it may be raide

feminine, according to cholce
When worn with a dark suit a blos®
in light or bright color, with long fr

In which our grandmothers delighted,
the skirt of the coat being made of
biack ribbon, woven In a squared pat-
tern with the blue tricotine of which
the suit was made. Tucks, runaning
crosswise, relleve these short jackets
of plainness, and sometimes, on sults
meant for formal wear, an embroider-

section, appears to much better sdvie
tage when the suit coat is 0D thad
when It Is removed, as the
waistline at back and sides and loaf
panel or apron front give the figared
rather Inartistic line. But Americs
women are being converted to B¢
French Idea In wearing sults, and &
Iy Is & woman seen with her sult-<mf
removed, except at luncheon or %
At such times the blouse may be e,
Iy part of a once-plece frock, as far®
the actual observer is able to teil

KITCHEN SHOULD BE CHEER!

Workshop of the Home in Which M&
Jority of Housewives Spend
Most of Their Time.

The average woman does aotfl“:
home &8 a mirror, but thal

the relation to herseif ia

ts but natursl that

goodly portion of b
tiving and diniof

it
a

her
kitchen, as the workshop &
is the room in which
most of their
ing bours, and therefore [t shot
the lightest, airiest and most
one In the home. But how often

|

id be




